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LEARN MORE 
ABOUT YOUR UNION 

AGSEM, McGill TA Union 
will be running an information table at 
Thomson House on February 1 6th 
through 20th, between 1 1 :30 - 2:30pm 
and 4:00 - 7:00pm 

Please drop by to: 

- Sign a membership card 

- Learn about contract negotiations 

- Ask questions about the Union 



AGSEM OFFICE: Suite 2401, 2020 University 
PHONE and VOICE MAIL: 398-2582 FAX: 398-2623 
E-MAIL: agsem@leacock.lan.mcgill.ca 
http://www.web.net/-agsem/ 
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2 FREE SHOOTERS 



Valid Thursday, February 12/9B ONLY • 1 coupon per visit 



: pub 1107 Ste. Catherine W./Peel 844-6769 



The McGill Institute for the Study of Canada 

presents... 

Ronald Rompkey 

Memorial University of Newfoundland 

Cultural Interventions in 
Northern Newfoundland: 
The Grenfell Mission, 
1882-1908 

The medical mission founded by Sir Wilfred Grenfell in 
1892 was more than an elaborate act of charity. It was 
a force for social change staffed by Canadian, American 
and British volunteers. During the centenary celebrations 
of 1992, the porcess of cultural intervention continued 
with the construction of Grenfell as a heritage figure. 

Tuesday, February 17 

4 pm - 6 pm 

Leacock Building room 232 
McGill University 



The McGill Institute for the Study of Canada 
3463 Peel Street, Montreal, QC H3A 1W7 
Tel: (514) 398-2658 Fax: (514) 398-7336 V 
INTERNET: http://www.arts.mcgill.ca/programs/misc 
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I am writing in disapproval towards 
some Queer Pride week posters. Pride 
week is about celebrating individual life- 
styles and shedding shame. LBGTM claims 
to celebrate and promote diversity. Two 
LUGTM-sponsored posters do not celebrate 
diversity but rather insult those who do not 
conform to the ideals of some members. 

The club has no business telling people 
how to be queer. A poster that reads “Clos- 
ets are for Clothes" may be intended to say: 
we don’t need to hide our sexual identity 
anymore. However many people read it as, 
“get out of the closet, you have no right to 
be in there." I choose not to hide my sexual 
identity; that’s personal. Those who fight 
at the front lines make a noble sacrifice, 
but there is no shame in others keeping 
their private lives private. 

The second poster, which I find objec- 
tionable, reads, “Don’t Feed or Tease the 
Straights." People have defended this 
poster with the position that it reverses 
common rhetoric and that it targets a group 
in a position of power (so “they can't pos- 



sibly be offended”). I don’t know about the 
rest of the readers, but I don’t hear people 
on every street corner calling queers ani- 
mals. And if it were a common slur against 
queer people, do we really want to lash out 
and propagate the cycle of mutual hatred? 
Even if the answer to this last question is 
yes (though I refuse to take part), anger 
should be directed at those who cause pain 
and not people with a trivial association to 
them. Calling heterosexuals animals and 
making fun of them not only attacks those 
who hate or fear gays, but also the legions 
of queer-positive straight people who stand 
behind queers through the battles. How 
can people insult their allies just because 
they share the same sexual orientation as 
their enemies? Alienating straight people 
only encourages more of the same preju- 
dices. 

People no doubt have intelligent re- 
sponses to my opinion, yet even if all I say 
is wrong, these posters are against the spirit 
of Queer Pride and should not be produced 
by a student-body sponsored club. Pride is 
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personal and involves being happy with 
one's self. Telling others how to live or 
putting them down has nothing to do with 
self pride and everything to do with hurt- 
ing the pride of others. Posters which in- 
sult people within and beyond the queer 
community should never be published us- 
ing funds procured from the student body. 
Clubs should celebrate the diversity of all 
people, not just special interest groups. 

I enjoy the very helpful services that 
LBGTM provides, but 1 do not support an 
organization that is insulting and domi- 
neering. I personally apologize to anyone 
who was offended, and wish to assure peo- 
ple that I, a bisexual man, do not share 
those feelings. And I know I’m not alone. 

I have sent a copy of this article to the 
executive, requesting an apology. Everyone 
queer or straight that found these posters 
offensive should call LBGTM (398-6822) to 
express her/his opinion. 



-Paul Carr, U3 Music 



REALIZING 11 
SUDDENLY THAT 
THEY ARE 
ALONE, UTTERLY 
ALONE, IN THE 
DEEPEST 
REACHES OF 
WILD AND 
DANGEROUS 
COUNTRY, THE 
THREE SMALL 
CHILDREN 
BEGIN TO CRY 
AT THE TOPS OF 
THEIR VOICES. 

WHO WILL 
HEAR 
THEM? 

THERE'S A POSITION, NW S EDITOR, OPEN ON niE DAILY'S 
EDITORIAL BOARD. IE YOll WANT IT YOU'D BETTER HURRY 
BECAUSE NOMINATIONS HAYE TO BE IN BY TODAY AT S 
P.M. THAT'S IN' DIF. DAILY OFFICE, SIUTNER MJ. 




Help Senator Andrew 
Thompson find his way 
from Mexico to Canada’s 
home of sober second 
thought 

Look on i — 



for answer 
to maze 
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Complete the maze and come to the 
Daily Shatner B03 to collect your prize 
of a tour of the Senate. No expenses 
paid: Senate revoked all privileges and 
froze expense account. 
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VIA Rail™ has always been the best deal in student travel — with 
comfort, convenience, and service PLUS 40% off any economy 



seat, anywhere, any time when you show your ISIC. it's no 



wonder thousands of Canadian students are taking the train. 

Well, that deal ... 



just got better! 



It’s called the VIA 6 Pak.™ You will 
SAVE 50% when you buy 6 trips (3 round- 
trips) between the same 2 places (say, home 
and school) and show your ISIC. PLUS, (or a 
limited time, with your VIA 6 Pak, you will get 
a FREE 15 minute long distance offer along 
with 6 other great deals on food, clothing, 
music, and more ... including awesome 
savings on tho popular CANRAILPASS. 

For complete details contact your nearest 
travel agent or VIA Rail. 




ISIC stands lor 

__ the International 

8 Student Identity 

o P Card and is issued 
œ at select VIA Rail 

a stations and 

student travel 
agencies. 
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www.viarail.ca 



Certain restrictions may apply. 
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| The Daily has CDs for 
|: our lucky readers! 
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Response To Paul 
Carr’s Letter 



To the McGill Daily, 

An important, socially relevant, 
question of policy is raised by Mr. 
Carr’s letter: how much responsi- 
bility should one take for a text 
which may be misinterpreted by 
others? The debate rages on over 
issues like Howard Stern’s radio 
shows, the value of erotica, and 
some streams of radical feminism. 
LBGTM does not presume to have 
the answers. 

We can, however, acknowledge 
and address people's concerns, and 
then provide our explanation - how- 
ever received • for our actions. 

First, the apology. LBGTM does 
not and has not in any way intended 
to lash out, to propagate cycles of 
hatred, to be insulting or to domi- 
nate over others. The group’s mis- 
sion is to celebrate diversity and to 
promote awareness and solidarity. 
For this reason, LBGTM activities 
and particularly those during Pride 
Week were explicitly advertised as 
open to everyone, and specific ac- 
tions were taken to cut across bar- 
riers of sexual orientation, sex, gen- 
der identity, social class, ethnicity, 
and other sources of identity. In- 
deed, one of our closest partners in 
the Queer-Straight Alliance, and 
straight folks have worked alongside 
queer folks on our phone line, Pride 
Week and other activities since Sep- 



tember. With this said, we apologize 
that anyone should have felt in- 
sulted by our posters. 

Our posters were intended to 
fulfill our overall mission. The mes- 
sage, 'Closets are for Clothes' is a 
common expression used in queer 
communities worldwide to simply 
proclaim the injustice imposed on 
queer people who are forced to 
deny or hide aspects of their lives. 
LBGTM has never attempted to 
force people to come out; to do so 
would be dictatorial and oppressive. 
Rather, our nightly peer support 
line, four weekly discussion groups, 
and copious awareness-raising ac- 
tivities act as self-empowering re- 
sources which create essential safe 
spaces in which people can feel 
comfortable and come out at their 
own pace, if at all. 

The more confusing ‘Don’t Feed 
or Tease the Straight People’ poster 
similarly intends to empower queer 
people and queer communities by 
numerous means. First, it serves to 
reclaim or transcend mainstream 
society's repugnance of 1.BGT indi- 
viduals, of which there is an indis- 
putable ongoing history. Secondly, 
it calls on others to recognize this 
history of degradation and to imag- 
ine themselves in the shoes of the 
degraded. Further, the poster uses 



humour to make its point - a tool 
which has long been used by social 
movements to open social dialogue. 
Finally, a truly literal reading of the 
poster in fact is diat we are making 
a call to queer people not to ‘feed 
or tease’ others in the celebration 
of their own pride and diversity. 

Queer Pride Week 1998 has been 
LBGTM’s most successful project in 
many years, involving 12 events, 
numerous ongoing programs, hun- 
dreds of participants, numerous col- 
laborations with other groups and 
weeks of dedicated hard work. It is 
unfortunate that anyone had a nega- 
tive experience with our efforts. We 
sincerely invite Mr. Carr and all oth- 
ers to join us at our planning meet- 
ings in working constructively for 
the ongoing improvement of our 
services and activities. Meanwhile, 
the most significant threats to queer 
movements remain out there in so- 
ciety. We need to work in solidarity 
to confront them effectively. 



■Darrell Tan, Evilly Harris- 
McLeod, Lisa Nevens, Ned 
Howey, Mario Ritcble, All Engel, 
Stephan Déry, and the many 
other organizers and partici- 
pants of Pride Week 1998 



Friday 
February 13 

f 

Bring pennies to first floor of the 
Leacock building to support the 
organization Fonds de soutien des 
Auberges du Coeur du Québec, a 
group which helps homeless youdi. 

An evening of folk music at the 
Yellow Door with Williams, 
Elisabeth Oliver. Admission S3, 
doors open at 20h. Open stage to 
follow. 

Wednesday 
February 18 

Come to the World University 
Service of Canada of Concordia’s 
Multilateral Agreement on Invest- 
ment (MAI) info, coffee house. A 
taped interview with Noam 
Chomsky on MAI and other trade 
agreements will be shown followed 
by a discussion from 16-I8h. In the 



lobby of the Graduate House, 2020 
Mackav. 



Thursday 
February 19 

Open mic at IS ART featuring Alex 
Boutros, Enisone Kadiri and Tom 
Menier. S-i cover, sign up 20h30, 
show at 2 lh, 263 St. Antoine 0. 

Friday 
February 20 

« 

McGill Taiwanese Students Asso- 
ciation Language Exchange will be 
holding elections in the Shatner 
Building, Rm 107-108 at 17h. 

Students are invited to submit 
papers to the new journal at McGill 
entitled Weltanschauung, The 
McGill Journal of Social Science. 
The journal is seeking paper in An- 
thropology, Economics, Political 
Science, Psychology and Sociology. 



Submission should not be longer dian 
15 pages, including references. Stu- 
dents wishing to be considered for 
publication should submit two cop- 
ies, with her/his name and phone 
number on die cover, to the drop-box 
located on die 7di floor of Ix'acock. 
Deadline Friday, February 20. 

The Sexual Assault Centre of 
McGill Students’ Society is accepdng 
prose, poetry and visual art for our 
annual journal for survivors of sexual 
assault. Submissions from the wider 
community, as well as from survivors, 
welcome. French and English, ano- 
nymity respected, deadline Feb. 20. 
Information/Helpline: 398-2700/ 
8500. 



Ongoing 



Help stop abuse of our elders. Bi- 
lingual volunteers needed for the 
elder abuse info-line. Call Heather 
Hart a-188-9163 ext. 360. 



CANADA 









www.mmgcanada.com 



Mohawk activist 
Decajawea gives 
lecture at 
Concordia 
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The Gnatafsen Lake Crisis 



As part of an eight day speaking 
tour, this Saturday, Mohawk activ- 
ist, Decajawea (Splitting the Sky, 
John Hill) will address the contin- 
ued existence of colonialism in 
Canada today. The lecture, which 
will be held at Concordia, will pri- 
marily address the continued per- 
secution of the First Nation's Peo- 
ples and the role of government 
policy in upholding their oppres- 
sion. As an example of the imperi- 
alist ideology that plagues us today, 
Decajawea, spokesperson for the 
Free the Wolverine Campaign, will 
focus on the Gustafsen Lake Crisis 
of 1995. Two of the natives arrested 
during the crisis still remain in jail 
today. The campaign is named af- 
ter Wolverine (William Jones 
Ignace), one of the prisoners, a 
sixty-six year old Shuswap elder 
who was sentenced to eight years 
in prison. 

“ The Gustafsen Lake crisis is an 
example and illustration of that op- 
pression," states Jamie McGowan, 
member of Concordia’s Native Soli- 
darity group and an organizer of the 
speaking tour. “There’s still prison- 



ers because of this." Two years ago, 
the Shuswap Nation gathered at 
Gustafsen Lake, B.C. for the annual 
sundance ceremony when a military 
assault brought the celebration to a 
tragic end. A local rancher claiming 
to own the land attempted to evict 
the Natives from the area. However, 
the natives resisted the rancher’s at- 
tempts to expel them. Military 
forces were deployed by the Royal 
Canadian Mounted Police (RCMP) 
and the situation escalated into a 
standoff. The -tOO RCMP police mo- 
bilized and fired 77,000 bullets dur- 
ing the standoff. 

In the end, the Natives were 
forced to surrender and were “es- 
corted" from the area. 

Decajawea will discuss his own 
involvement in the Crisis as well as 
the subsequent trial. The Shuswap 
defenders argued die siege was il- 
legal and was a breach of die army's 
own Rules of Engagement. The 
rancher has never been able to sub- 
mit legal proof of die land claim. 

Defendants also asserted that the 
siege was a violation of the sover- 
eignty of the Native people. 



by Keri Kosuri 



The defense's arguments, how- 
ever, were disregarded. Fifteen de- 
fendants were convicted, 13 receiv- 
ing prison terms when the three 
year long criminal trial was finally 
brought to a close in July 1997. 

Today, participants in the 
defense of Gustafsen Lake are still 
not free from the repercussions of 
the incident. Besides implementing 
a smear campaign, the RCMP has 
made them the target of harassment 
and violence. 

Late this January, RCMP asked 
Decajawea by asking him to pull 
over on the pretense his automo- 
bile’s rear lijdit was not working 
properly. 

“I told the police that they have 
no jurisdiction and the next thing I 
knew they were beating me. One 
policeman pushed my face into (lie- 
roadway with his boot on the back 
of my neck, while the other was 
kicking me in the ribs," recalls 
Decajawea. “There is no doubt that 
the attack was connected to my 
work as an activist and my role as 
national spokesperson for the Free 
the Wolverine Campaign." 



The McGill Daily’s 
Women’s 

Special Issue 

.* . 

COMING IN MARCH. 

Bring articles, creative writing, 
art work and photography to 
Shatner B 03 . 



CONTACT LENSES 

IMMEDIATE DELIVERY 

(on most prescriptions) 

FR OM $80 

c ' v visual examination, OHIP accepted 
C ' Y glasses in 24 hrs. on most prescriptions 

1 DAY ACUVUE 

VISUAL HEALTHCARE EYECARE INSURANCE APPLICABLE 
Goldstein & Goldstein Optometrists 

1 102 de Maisonneuve W. (between Peel & Stanley) 
844-3997 or 844-3248 

Special consideration given to McGill students & staff 



Life Style without glasses 

“No touch' Lattr txclmor, PRK, latlk 

Myopia - Astigmatism • Hyperopia 
Contact lens discomfort 
LASER ULTRAVISION INSTITUTE 

for careers in the Armed Forces, pilots, RCMP 
air frallic controllers, liremon, police, athletics. 

Medico/ Director 

Dr. Marvin L. Kwitko 

Post Chairman, Advisory Committee on the 
Excimer loser, (or Health and Welfare Canada. 

S591, Côte-desNeiges, Mil, Qc, Canada 
1(514)735-1133 1 800-201A5ER 



SIENA SUMMER MUSIC, 

INSTITUTE (Horace) dj»’ 



Culture, language, travel, UU-^Li 
concerts, Credit/non-crediE OrM^» 7 
Rome, Venice, 3 days in 
Switzerland. Students, Grads, 
Professionals; July 17 to August 19, 
Cost SI ,795. Special low cost charter 
(light; Write/call: 203-754-5741 
SESSI0NE SENESE PER LA MUSICA/ARTE 
Director, 595 Prospect Road, 
Waterbury, CT 06706 
website; www.sienamusic.org 
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Describe the 
aesthetic of 
ual art. 



£ jfeagrJon: My art 
L (jèlves into a non-lin- 

V £urstj<| form of 

<( £ / CDiTumuiiGition...tii(3ifoæ 
1 \Jitmakfeithardtode* 
* f scribe -J 



2 

DailyAVhat materi- 
als do you use? 

Gagnon: Very often 
organic materials and 
society’s refuse. I use 
a lot of bones, animal 
heads, pieces of 
found canvas, and 
other found objects. I 
like to use stuff that is 
suffused with its own 
history. I put missing 
odds and ends to- 
gether and create new 
dynamics from that. A 
hr, concern of mine is 



f 4 . ^Iv 

: iv- 1 

with the energy of 
these . pieces;. I . think riefe 
that this art has its blin 

... ■* J • X 

own typ ; e pf power, ^ 
like fetishes or to r ; ; 
terns. My pièces are : . 
supposed to have/- 
that kind of power 
within them. 

Daily: Is there any- 
thing specific that 
you’re trying to 
achieve? 

Gagnon: I’m trying 
to pull things as far 
apart as possible and 
still have them make 
sense. I try and create 
a tension between 
the objects.. .to make anything 
what is static alive. specific.. .Things just 

seem to develop or- 

Daily: Did you have ganically. 
any particular influ- . - 

ena?. Daily: Does your art 

J ^ r reflect any type of so- 
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ofography and Interview by Lori Braun 
ty? tain freedom that that 
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S Gagnon: The free- 
h 0OÉ Of finding out 
what’s going to hap- 
pen. I make art that 
is infused with the in- 
herent freedom of 
life. 



Daily: So it’s just a 
direct representation 
of pure life? 



and stuff like 
that. It’s re- 
flected in my 
art in that I 
use very in- 
expensive 
materials 
such as 
found objects. This is 
important since it al- 
lows chance to dictate 
what the aesthetic ex- 
perience will be. 



Daily: It’s innoway 

1*» 
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Gagnon: No., .well 
not in a really tight 
sense of it... I’m sim- 
ply striving for a cer- 

,» ■ • • V*;- ■ 

*• y»» v 

I 'H." 

f ^ ." nib- . v. *■ 



Gagnon: [giggles] 
And various aspects 
thereof. Such as de- 
cay, rebirth etc... 

Daily: How poor are 
you? 

Gagnon: Well... last 
year I was so broke 



Daily: Where do 
you want to take your 
art in the 
future? 



Gagnon: 2*74^ 
I’m open / Æi 
to any- L 
thing. , 
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Reading me Passage 

A critical look at Amistad 



by David Bassiouni Jr. 

“So, you know who they are. 
Now find out their story," growls 
John Quincy Adams (Anthony 
Hopkins), ex-President, to 
Theodore Joadson (Morgan Free- 
man), an ex-slave abolitionist in 
Steven Spielberg’s Amistad. Their 
exchange comes at a pivotal point 
in the film and it signifies the legal 
key to the captured Africans’ fate. 
Yet more importantly, this exchange 
underwrites the concern over how 
one depicts the most gruesome 
chapter in African-American History. 
Just how concisely can one summon 
the ghastly horrors of the Middle 
Passage, the unearthly convoy of 
human bondage in which up to sixty 
million Africans perished? More sig- 
nificantly, how can one, as Cinque 
(Djimond llounsou) the leader of 
the captured Africans puts it, “reach 
back and call |one’s| forefathers 
into (oneself J”, to reinvoke the Af- 
rican consciousness, when that 
someone is a White director better 
known for his chameleon-like abil- 
ity to effortlessly oscillate between 
blockbusters like Jurassic Park and 
socially statuesque features such as 
Schindler's List ? As far as history is 
concerned, knowing who they are 
is one thing, finding out their story 
and then telling it is another. 

Amistad is based on the true 
story of an 18-i 1 ‘slave’ rehellion in 
which a group of captured Africans, 
led by Cinque, overthrow their Cu- 
ban captors, only to have their two 
hostages lead them into American 
waters, where the ILS. Navy then 
escorts them to New I laven. A team 
made up of two abolitionists, a 
young upstart lawyer and the ex- 
President . John Quincy Adams, be- 
gins to fight for their freedom. 
Meanw hile, the Anti-Slavery laws of 
1837, their illegal convoy and a pre- 
Civil War climate help determine 
their case and the story as a whole. 

Perhaps it is the relative close- 
ness. in terms of theme and even 
production lime, to Schindler's List 
which has made for the decidedly 
mixed reception of Amistad. Al- 
though somewhat brash, one of the 
main criticisms directed at the film 
has been that it is simply a 
Schindler's List shamelessly 
refashioned for the Black audience. 
This criticism has its source in a con- 
troversial view which does not con- 
sider a lackluster rendition of The 



Color Purple and having two Black 
children as a sufficient prerequisite 
for depicting Slavery. A fifty year old 
Jewish-American concerning him- 
self with one of the most decisive 
episodes in African-American his- 
tory? ‘How dare lie?!' has been the 
rallying call of many who consider 
Spielberg’s film a travesty. Yet in the 
current climate of ‘Black’ films such 
as I low To Be A Playa and Booty 
Call, a story detailing the bestial hor- 
rors of die Middle Passage and of 
Slavery in general is surely not 
amiss. Nevertheless, the determi- 
nant factor for many is that 
Spielberg’s penchant for marketing 
celluloid drives the film away from 
die weighty subject matter of Slav- 
ery and into the facile embrace of 
American liberty and justice. The 
furor over Amistad really centers on 
Spielberg’s ability to effectively har- 
ness its weighty subject matter with 
nothing less than total commitment. 
This unique preoccupation with di- 
rectorial control has given rise to 
hawkish scrutiny of the film because 
it converges on another underlying 
tension: How can this director make 
the transition from Holocaust to 
Slavery, survive charges of crowd 
pleasing sentimentality and patron- 
izing arrogance and then present a 
profound meditation on Slaver)' ? 

Spielberg's first challenge was to 
tackle the story of a slave revolt with 
complex legal ramifications of its 
own, since it deals with the ‘illegal 
capture’ of the Africans. Unlike Nat 
Turner's bloody slave rebellion 
which took place on American soil 
and was decidedly settled outside 
the courts, the Amistad story nec- 
essarily leads into the courtroom 
and by extension into the redemp- 
tive hallways of American Justice. 
The difficulty for Spielberg was in 
striking a balance between the de- 
termining viewpoint of Cinque as 
representative slave and the tempt- 
ing recourse to grand notions of 
American liberty and equality. The 
delicate nature of this exercise is 
somewhat lost on those critics who 
simply view the film as a Slavery- 
deficient, courtroom drama rather 
than a film which, like many others, 
is inevitably tainted by the natural 
adhesive of Classic American Ré- 
demption. More to the point, this 
simplistic criticism also overlooks 
the dialogue between Cinque and 



the Americans which arises from the 
language barrier. The effort to bring 
the Africans to the forefront rests 
upon this arrangement because it 
is only through die trial that an un- 
derstanding between the two par- 
ties is built. That this shared goal is 
depicted as a product of passionate 
empathy is Spielberg’s goal, and 
save McConaughey’s at times 
buffonish displays as lawyer, diis is 
achieved. So, the real issue left is just 
how Spielberg directs the repre- 
sentative slave in this setup. 

Between the opening scene 
where we see Cinque's half-naked, 
muscular body glistening under rain 
and strobic lights, and a later scene 
in Adams' greenhouse where we en- 
counter a more ‘civilized’ version 
stooping elegantly to smell a flow- 
ering Violet of Africa, there is the 
simmering suggestion of the noble 
savage merging with the exotic- 
stranger into a fetishized anthropo- 
logical artpiece. Whether this is rec- 
onciliation is legitimate or not is 
ultimately left to the viewer. But 
clearly, Spielberg as filmmaker does 
not effectively engage or confront 
the stereotypical impulse, and this 
open issue undermines his efforts. 
Seemingly, his retelling of the story 
is caught between simple dissection 
of the narrative in terms of histories 
prejudices and the aesthetic treat- 
ment of Cinque to fit prevailing 
stereotypes. Yet the effort is not 
wholly lacking an informed media- 
tion and the significance of the film 
as a testament to the horrors of the 
Middle Passage, if not all of Slavery, 
is its final and saving grace. 

Amistad is the only film since 
Tay Garnett’s 1937 film, Slave Ship, 
to actually depict the Middle Pas- 
sage, a fact which reiterates the dif- 
ficult subject matter and the pub- 
lics reluctance to deal with it. The 
most important part of the film, 
which some have actually chastised 
for its brevity, is a fifteen minute 
long scene which depicts the Pas- 
sage. I lere, the camera achingly cap- 
tures a sea of entwined, shackled, 
writhing limbs. Some sense, albeit 
a limited one, of the horror is in- 
voked as we see the live clasped 
next to the dead; as we see a new- 
born delivered and held amidst a 
pile of entombed bodies riling in 
vain against a rank overflow of bile, 
excrement and blood. If Amistad 



was to have continued in this vein 
then some of its critics would have 
been far more 'pleased' with its pro- 
duction, for this is the very place 
where Slavery, far removed from 
grandiose courtroom speeches and 
gallantry, is at its most ghastly and 
honest. Yet the over-all narrative of 
Amistad maintains this scene as its 
poignant interjection, die mitigating 
device which harkens back to the 
fresh horror of the Passage and sum- 
mons its unnamable frightfulness. 
In admitting the limits of descrip- 
tion, die director takes up an hon- 
ourable strategy' which alludes to 
the rest of the story. 

Spielberg emerges as the duplici- 
tous henchman precisely because of 
his efforts to describe the indescrib- 
able. The taking on of Schindler's 
List is proof enough of this com- 
pulsion and in Amistad, the direc- 
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tor reflects the uneasy embrace of a 
total horror that is not easily ‘com- 
prehended’ or, given the dense sub- 
ject matter and lack of Black inter- 
est in recent historical films such as 
Rosewood, as marketable as some 
critics suggest: “This is not about 
stars, it’s about history. And it’s al- 
ways lough to get an audience in- 
terested in History" says the direc- 
tor. Finding out the story and tell- 
ing it, as Spielberg has discovered, 
was anything but an easy expert- 



Amistad came to Spielberg’s at- 
tention in 1995 after a decade long 
campaign by its Executive Producer, 
African-American director-actress 
Debbie /Mien. Since then, his efforts 
to make the film have also led to the 
courtroom. African-American audior 
Barbara Chase-Riboud is suing the 
Spielberg's DreamWorks SKG for us- 
ing her book, 1989's The Echo of Li- 
ons, and not the publicly stated 
source, a 1953 novel called Black 
Mutiny which Allen optioned in 
1986. Still pending, Hits conflict shad- 
ows the greater issue of laying claim 
to and depicting historical events. The 
issue of finding the story and then 
retelling it is at die center of Amistads 
complex nuances. 

To forego the 'finding out' of die 
story is to obviate die significance of 
a capital crime, to cast away all respon- 
sibility by 
f . ■ V ignoring 
the geno- 
f cidal evils 
' of Slavery 
and the 
Middle Pas- 
sage. The 
imperative 
here is to 
unmask 
diat which 
swaggers 
around as 
contempo- 
rary culture 
and in so 
doing, re- 
veal those 
ï wounds 
which have 
gone un- 
seen. Al- 
though 
Spielberg's 
expression 
of that 
endeavor is not yet fully articulated 
at this stage, at least it is yearning to- 
wards it. As with Schindler's List, one 
may only begin to understand and this 
exercise is without guarantees of full 
‘comprehension’. Amistad, however 
deeply mired in legalistic puppetry, 
sets itself in history’s consuming ter- 
rain where even die director is made 
redundant. Here, die film is simply a 
snapshot of a greater tapestry where 
die legacy of history finally bares hid- 
eous witness. 



M c Gill Daily 







Thursday, February 12, 1998 



■'& I • 



in 






_2 CD 



v <5 



South Africa: Court victory 

Triumph for Gay Rights in Pretoria High Court 

V v 

by Gavin Hayward, Editor of Exit, Qouthern Africa's Gay & Lesbian Monthly l 



I’ve got a hinged gate to my heart. 



It makes my upper back throb 
in unison bent with my feet. 

....... . » t 

They trod through February snow 
under our star who waits 
for the^ground'tojgive into time 
and Spring 

T "**>t 

Hut that will only happen 
when Earth flees the sun 
in n sacrifice of momentum 

like a train to tliQ top of a hill 

! ( 

l haven’t had my flll 
from you 

and you're watching me pick at the 
scraps 

on this plate before us 

that we together made 

for dishing out and spooning in 

and often slicing up 

the matter that keeps us distant 

'What's the matter?' 1 demand. 
What keeps me from knowing you? 

^ •• } 

It comes to me atdark, in dreams, 
the answer why. (Sure, you’re sly) 

It is you who Is hands and nails 
diggingiti my father's dirt 
making the memory of my other 



boil, 

-"v 

and you are also {ongues 
t h at.d ra w imy-j u I C e to stomach 
It Is you who is red green eyes 
darting through and over my skin 

trying to see what category I'm In. 
Too bad 

you will never • my mind is firmly 
made. 

You make me Itchy! 

And you keep me running on 
Ubiquitous malice meets curiosity 
in you. Yet, you can’t prevent 
a woman from opening to life. 

1 am Pandora and you are impatient. 
My box is closed when you are near. 

■l'orna Taylor 



The Pretoria High Court ruled 
today that the decision by the 
South African Police Services 
Medical Aid (PolMed) to deny ad- 
mission to it’s support services to 
the partner of a lesbian captain, 
Jolande Langemaat, was unconsti- 
tutional. 

South Africa adopted a new 
constitution in 1996 which explic- 
itly forbids discrimination on the 
grounds of, among other things, 
sexual orientation. The National 
Coalition for Gay and Lesbian 
Equality welcomed Judge Roux's 
ruling as a historic decision on 
employment equity for lesbian 
and gay employees. 

The Coalition responded to 
the decision with a press state- 
ment which said that the Pretoria 
High Court had granted recogni- 
tion to the validity and dignity of 
lesbian and gay relationships and 

Roni Size & 
Reprazent 
New Forms 
Talkin’ Loud/ 
Mercury Records 

Roni Size and his crew, 
Reprazent, have emerged 
as the latest gunslingers 
on the drum ‘n’ bass land- 
scape, causing main- 
stream magazines like 
SPIN to cheer Size’s first 
full length work as one of 
1997's best records. 

Size mixes, arranges, and pro- 
duces all the tracks on this album, 
while DJ's Krust, Die, and Suv co- 
produce. Rounding up Reprazent 
are Me Dynamite, and the soaring 
vocals of diva Onallee. 

It is quickly apparent that Size 
can shift his music into high avant- 
garde experimentation and then 
return to down tempo. For exam- 
ple, the track ‘‘Heroes’’ contains this 
structure: it is fast enough for the 
dance floor, while Onallee’s vocals are 
sweet enough to let you fall asleep. 
Size’s mastery is also evident on 
“Brown Paper Bag,” which features 
acoustic guitar over speed breaks, a 
runaway keyboard, and a hard bat 
kept together by a single bassline. 
“Share die Fall” is a sprawling crea- 
tion widi snippets of flute and saxo- 
phone that lend to jazzy arrange- 
ments, and Onallee chanting “Can’t 
you see what I an see/ the future?" 

Indeed. 

The most interestingwork, how- 
ever, is the title track. Here, Size and 
co. succeed where KRS-One and 
Goldie have failed: finding a home 
for hip-hop within die drum ‘n’ bass 
spectrum. Bahamadia, a Gang Starr 



that Judge Roux’s decision was a 
victory for equality, dignity, and 
justice for all in South Africa. 

They paid tribute to Captain 
Jolande Langemaat and her part- 
ner Beverley-Ann Myburgh for 
their courage in opposing in- 
equality and injustice. The Coali- 
tion said that their action opens 
the way for many lesbian and gay 
people to claim their rights and 
for their relationships to be rec- 
ognized equally with those of 
heterosexuals. 

Judge Roux rejected the con- 
tention of PolMed that there was 
no duty of support and that it was 
therefore justified in denying 
Beverley access to the PolMed 
benefits. With reference to some 
Roman law principles and prec- 
edents, Judge Roux found that 
Jolande owes as much of a duty 
of support to Beverley as would 



protégé and a contributor to 
Jazzmatzz, lends her trademark 
mellow & cool wordplay, bringing 
out a hardened yet stylish flavour 
as die bass dances along to her every 
word. 

To repeat Dynamite’s boasting, 
Size and co. have taken the sound, 
shaken it up and turned it upside 
down. 

- Patrick Moss 

The Sea and Cake 

Two Gentlemen 

Thrill 

Jockey 

This much “ 

awaited, and de- 77.-.-..; 

layed in review, ep 

from The Sa and . 

Cake might not in 

fluence industry “ ' “ 

standards, but it ' — — 

has perhaps served '.'1 
as this, actually 
last, year’s best re- .... .... 

minder of how the ~ "l~ 

unexplored me- — :: 

diumoftheepan üj -77 

be exploded by a 
simple réévalua- 
tion. 

The band has plucked a handful 
of the orbiting musicians of the Chi- 
cago new-wave scene, not to cover 
their songs, but rather to reconstruct 
and mold (and meld) die pure pop 
melodies of their full-length, Indie 
sensation album The Fawn. These 
include art concrete guitarist and 
tinker Jim O’Rourke, of the now dis- 
solved Gastr del Sol, with his cutely 
titled “And Then I Took the Oppor- 
tunity to Antique my End Table." 
Bundy K. Brown of Tortoise and 
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be accorded in a heterosexual 
partnership. Accordingly Jolande 
had a prima facie right to register 
Beverley as her dependent. 

Judge Roux ruled that both 
heterosexual and same-sex rela- 
tionships deserve equal respect. 
He noted that this is in line with 
what it means to be a modern and 
informed society. Judge Roux sug- 
gested that it was now time for 
law to change and recognize 
same-sex relationships. PolMed 
can no longer hide its homopho- 
bia behind a “cost too much" ar- 
gument. We call on Minister 
Mufamadi and Commissioner 
Fivaz to fight all forms of discrimi- 
nation in the SAPS. 

According to the Coalition, 
Judge Roux’s decision is a direct 
challenge to all South African em- 
ployers, both in the private and 
public sector, to change their poli- 

Directions weighs in widi the funk- 
oriented song-hybrid, and equally 
enigmatically named “The Cheech 
Wizard Meets Baby Ultraman in the 
Cool Blue Cave" with its Beck-like 
sound-bite. The second track, the 
dance-ish one, is by the enigmati- 
cally named “designer," actually 
Casey Rice. The last two tracks are 
perfunctory alterations of The Sea 
and Cake songs by band-member 
Sam Prekop, and end the ep on die 
verge of disappolndng. 



the sea and cake Iwo yefttlemun 



“1* • • — T 

— ) • y * ....... j* 
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cies and abide by thei r co nstitu- 
tional and statutory obligations. 
The coalition has expressed!! de- 
sire to offer their as^istantfe” to 
employers in accomplishing this 
change. * 

The Coalition noted thatjudge 
Roux's decision is a historiebreak 
with the prejudices ofathe apart- 
heid judiciary. The G? y a n d Les- 
bian Coalition calls on all (onimu- 
nities, employers, fataillçsand the 
state to follow this courageous 
step and to recognize lesbian and 
gay relationships. , 






More refreshing than Prekop’s 
musicianship is the minimalist al- 
bum design, a nice contrast to the 
flowery nomenclature and the ba- 
roque remixing by Brown, 
O’Rourke, and Rice. It frames a su- 
perb effort of reworking conven- 
tion, both within the ep-medium 
and the bands music. 

- Matthew Murphy 



Deep Forest 
Comparsa 



Sony Music 

Moquet and David Sanchez 
have come up with dieir third al- 
bum, entitled Comparsa. A truly 
international effort, the duo has 
managed to sample music from 
North Africa, die Far East, and the 
Caribbean. Saturated with samples 
of tribal cliants and spiritual hymns, 
Comparsa casts a wide net and 
manages to capture a veritable 
hodge-podge of sound. Deep For- 
est came on the music scene in 
1992 with dieir trip-hop transcen- 
dental selfentided album which in- 
cluded the single, “Sweet Lullaby.’ 
Winners in die Grammy ategory 
for world music for both their de- 
but and second album, the expec- 
tations for their new album are un- 
derstandably high. 

In creadng the fusion of various 
musical genres, Comparsa lacks the 
musical fluidity between tracks that 
characterised dieir previous efforts. 
Likewise, the intriate waving of 
bats and counter-bats that made 
tracks like “Sweet Lullaby" the 
standard for sampling, has been 
dampened beyond recognition in 
some of die tracks — laving ach 
instrument fighting to be heard. 
The opening track begins with 
chants, building to a crescendo and 
leading into a frenetic bat which 
does little to showcase the bauti- 
ful music native of Madagascar. The 
first track of Comparsa to be re- 
leased, of which there is already 
a video, is called “Madazulu." In 
the album's theme, it features 
children singing over an orbital- 
like beat that belongs in die dance 
clubs of western London, not 
Northern Africa. 

- Gabriel Flores 
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Only the Best and Brightest 

National report 

calls for reinvestment 



by Carla Tonelli 

OTTAWA (CUP) • Just clays after 
thousands of students protested the 
student debt crisis, the Ottawa- 
based National Anti-Poverty Organi- 
zation unveiled a report warning 
that low-income people may be 
phased out of Canada's colleges and 
universities. 

After a year of number-crunch- 
ing, Government Expenditure Cuts 
and other changes to Health Care 
and Post-Secondary Education: 
Impacts on Low-Income Canadians 
was released in late January - a 104- 
page document examining govern- 
ment cost-cutting and its impact on 
low-income Canadians. 

“There is growing anecdotal con- 
cern that the traditional low repre- 
sentation of students from low-in- 
come backgrounds in post-second- 
ary education will fall further,” due 
to rising debt loads and tuition fees, 
the report says. 

The Organization advises that 
governments must turn the funding 
tap back on so that universities will 
stop raising tuition fees. 

Ken Wyman, senior policy ana- 
lyst at the Organization and co-au- 
thor of the study, says schools must 



freeze tuition and the federal gov- 
ernment must implement a national 
grant system. 

Without an empirical national 
study, the report must rely on a 
patchwork of local and regional data 
as well as anecdotal evidence. The 
fact that no truly comprehensive 
study currently exists is problem- 
atic, says Wyman adding that it 
seems as though the federal govern- 
ment has abdicated its responsibil- 
ity to collect adequate data on a 
national level. 

“There ought to be a national 
survey done by Statistics Canada 
every three or four years to focus 
on the changing demographics [in 
colleges and universities]” Wyman 
said. “I think it’s outrageous we 
don't have one.” 

lie points out that the govern- 
ment has the resources to do the 
research. In fact, such federal demo- 
graphic studies were conducted in 
1969, 1975 and 1983. “We're not 
talking about a huge cost here, to 
conduct a national survey. Presum- 
ably, the decision was made that this 
type of information is no longer re- 
quired. I don’t agree. The public is 



entitled to know,” asserts the ac- 
tivist. 

Wyman refers to a number of 
the available studies which show 
how higher education is becoming 
out of reach for low income peo- 
ple. A York University study, for 
example, found only 10 per cent 
of its students in 1994 came from 
low-income families, compared to 
17 percent in 1991. 

And a 1996 University of 
Montréal study of students 
Quebec universities found a huge 
discrepancy between the borrow 
ing patterns and debt levels of low 
income students and their more af- 
fluent counterparts. While low in 
come students received less than 
10 per cent of their revenues from 
their parents, students from afflu 
ent backgrounds obtained over 33 
per cent from this source. 

But this kind of evidence, which 
appears prominently in the Organi 
zation's report, traces a reality that 
hard statistics on a national level 
would only back up if they were 
available, Wyman says. 

At Simon Fraser University in 
Burnaby, B.C., the student union 
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president, Joey Hansen (who comes 



from a working class family), says 



he is not surprised that the govern 
ment does not invest in collecting 
the necessary data. He claims that 
politicians and university adminis- 
trators are turning their backs on 
low-income students. 

“I think universities are saying 
they don't want the best and bright 
est students in the country, we’re 
just interested in the people who 



can afford five, six, seven thousand 



dollars a year in tuition. Vit don’t 



need the lower income students, 



says Hansen, who is also a national 



executive member with the Cana- 



dian Federation of Students. 



Wyman believes that Canada is 



on the brink of social stratification 



the likes of which have never seen 



before. 



It highlights the fact that we’re 



seeing rapidly increasing inequali 



ties. Not just with [government] 
cuts but also with major increases 



in tuition,” he said of the report, 



which was distributed to 350 other 



anti-poverty groups and organiza 



lions in Canada, as well as politi 




















daily 

classifieds 

Ads may be placed through the Daily 
Business Office, Room B-07, University 
Centre, 9h00-14h00. Deadline is 14hOO, 
two working days prior to publication. 
McGill Students & Staff (with valid ID): 
S4.65 per day, 3 or more consecutive 
days, $4.10 per day. General Public: 
$5.90 per day, or $4.95 per day for 3 or 
more consecutive days. Extra charges 
may apply, prices include applicable GST 
or PST. Full payment should accompany 
your advertising order and may be made 
in cash or by personal cheque (for 
amounts over $20 only). For more infor- 
mation, please visit our office or call 398- 
6790. WE CANNOT TAKE CLASSIFIED 
ADS OVER THE PHONE. PLEASE CHECK 
YOUR AD CAREFULLY WHEN IT APPEARS 
IN THE PAPER. The Daily assumes no 
financial responsibility for errors, or dam- 
ages due to errors. Ad will re-appear free 
of charge upon request if information is 
incorrect due to our error. The Daily 
reserves the right not to print any classi- 
fied ad. 



MOVERS/STORAGE 



Moving/Storage, Closed van or truck. 
Local & long distance. Ott-Tor-Van-NY-Fla-7 
days, 24 hours, low rates. Steve 735-8148. 



H E L P WANTED 



Earn S100-$200/day Master School of 
Bartending - bartending & table service. 
Complete placement agency. Leaders in the 
hospitality industry for 15 yrs. McGill rate 
849-2828. WWW.BARTENDING.COM 



Travcl-Teach English: 5 day/40hr (Feb. 
25-Mar. 1) TESOL teacher certification 
course (or by correspondance). 1,000's of 
jobs available NOW. FREE information 
package, toll free 1-888-270-2941. 



Athletes varsity: Basketball, Tennis, 
Gymnastics, Soccer, Wall Climbing, 
Football, Archery, Kayak, Waterski instruc- 
tors for children’s summer camp, 
Laurentians. Also arts & crafts, pottery, 
beadmaking, photo staff. Fax C.V. (514 
481-7863 

CAMP COUNSELORS 
NEW YORK 



Co-ed Trim Down-Fitness Camp. Hike 
and play in the Catskill Mountains, yet 
only 2 hrs from NY City. Have a great 
summer. Make a difference in kids 
lives! Good salary internship credits 
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Skiing, Canoeing, Ropes, Lifeguards, 
Crafts, Dance, Aerobics, Nutrition & 
Counselors, Kitchen, Office, & Night 
Watchman. 120 positions. 

Camp Shane (800)292-2267 
Web: www.campshane.com 



JCC Camp Kingswood 

A coed overnight camp in Bridgton, Maine 

Summer Positions 

Supervisory: Unit Head, Arts & Crafts 
Director, Athletics Director, Camping 
Director, Drama Director, Office Manager, 
Waterfront Director; 

Counselors with Specialties in: Aquatics, 
Archery, Athletics, Boating, Camping, 
Ceramics, Gymnastics, Photography/ 
Yearbook, Radio, Ropes, Sailing, Tennis; 

Other: Secretary, 1 st Cook 

For Information, call Wayne Goldstein or 
Ava Goldman, 617-244-5124. 



Study concerning students’ attitudes 
about environmental issues. Involves complet- 
ing questionnaires for 1 hour. Paid 15$. 
Supervised by Richard Koestner. Call 
Stephanie Paquet at 398-8219. 



WORDPROCESSING/TYPING 

| Success To All Students | 

WordPerfect 5.1 Term papers, resumes, 

applications, transcription of tapes. Editing of 
grammar. 29 years expenence. $1.50/D.S.P. 

7 Days/ week. On Campus/Peel/ 
Sherbrooke. Paulette 288-9638 



Word Processing of term-papers, theses, 
reports, etc. Word-perfect 5.1 Laser printer. 
Fast professional service. Good rates. Close 
to McGill. Brigitte 282-0301. 



Young adulthood is a time of major 
transitions and challenges. 

We can help you out. 



Ellen will type papers, projects, theses, 
etc. Quick, accurate, neat and reasonable! 
Call 9am-6pm 231-1880. 



SERVICES OFFERE 



English Angst? Proofreading/correcting 1 
for univ. papers, resumes, etc. Also tutor for 
Eng.-written/conversalion. Good rates-pleas- 
I ant atmosphere. Tel Lawrence 279-4710. 



Educational Research Inc. Specialising in 
originals, done to your specifications. 
Professionalism assured. We do a variety of 
academic & business projects. Marlene 482- 
6524. 



Daytona Beach Florida Spring Break 1998. 
$289 February 20-March 1. 7 nights. Daily 
Pool-deck Parties, beach activities. Fun, Sun, 
Party-time! 392-9789. 



Arc you willing to become an egg donor for 
an infertile couple anxious to have a baby? All 
expenses paid. Please call Linda at 514-849- 
1329. 



LESSONS/COURSES 



Art Courses 

Pottory, sculpture, painting, drawing, 
live model, free studio time. 460 St. 
Catherine W. #502 Metro McGill 879-9694. 



Come and Practice your French with 
Francophones. Bilingual Club Half and Half. 
Tel. 465-9128. 



Job hunting? Moving? Contact us! 

METROPOLITAN NEWS 



Newspopers (rom around the world and in oil 
languages. A great 
source for jobs, business, 
real estate, travel, opts., 
homes, careers, automobiles, tfëpest. 

and much more. The lotest in clji, 1918 

ladies' and men's fashions for 1998. Open 7 
days a week, 8:30 to 6:30. Call, fax, or write. We 
ship anywhere in Montreal and around lire world. 
1109 Cypress St., Montreal, Quebec., H3B 1N3 
TEL: 514-866-9227 FAX: 514-866-0155 
EMAIL metnews@cam.org 
INTERNET: http://www.cam. org/'metnews 



LOOKING FOR PARTICIPANTS 



Study requires university students to help develop 
a new personality questionnaire. Participation 
involves completing several questionnaires. 
Subjects receive $20 for one and a half hour 
participation. era 



Contact: Dr. Zuroffs lab, Psychology * 
Department, McGill University, 398-7425. 



transitions 18-35 

Offering counselling to individuals, couples, families and groups. 
Appointments are available at both the Montreal and West Island 
offices, day and evening. Services are affordable and offered 

in a variety of languages. 



Call Harriet Tobman at 342-0000 






Les Services 
d’Aide à la lfi 
Famille Juive* 

do riiiNtiiui Baron île Hirsch 



t* Jewish 
Family 
r Services 

of Ihc Baron de Hirsch Institute 







Research volunteers 

Healthy men between 18-30 years wanted for study 
on light and circadian rhythms. Up to $1360 to stay 
2-4 weeks at the Douglas Hospital Research Centre. 
Physiologic and psychometric monitoring. Risks and 
discomforts: blood samples and sleep deprivation. 
Call 761-6131 ext 22398. 

Dr. Boivin, Dept, of Psychiatry, McGill University. 



Why don’t you 
join the QPIRG 
Board of Directors? 

Get involved to: 

• Learn more about QPIRG 

• Make QPIRG more active and 

effective 

• Learn about important social and 

environmental issues in Montreal 

• Develop job skills, including problem- 

solving, supervising staff and 
managing finances 

There are nine positions available on the 
1998/99 QPIRG Board of Directors. 
Nominations are due by Monday Febru- 
ary 24. Elections will take place on 
March 10, 11, 8e 12. 

To find out more and get a nomination package 
call QPIRG at 398-7432, or come by our office at 
3647 University St. 3rd Floor (between 10 and 
5:30). Both graduate and undergraduate stu- 
dents are welcome to join the QPIRG Board! 



The Quebec Public Interest Research Croup at McGill (QPIRG) 
students working for social and environmental change 
vub.mcgill.ca/qpirg/ 
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a film by Frank Coraci 

r.s.v.p. & b.y.o.b february 13th 

NEW LINE CINEMA pew a ROBERT SIMONDS/ BRAD GREY proooction ADAMSANDLER DREW BARRYMORE THE WEDDING SINGER" CHRISTINE TAYLOR 
music by TEDDY CASTELLUCCI music supervisor MICHAEL DILBECK eue bï TOM LEWIS mnuciCN oesknbi PERIÏÏ BLAKE director of photography TIM SUHRSTEDT, A.S.C. 
. trl co-produce IRA SHUMAN co-becum primer BRIAN WITTEN RICHARD BRENER eeuie mums BRAD GREY SANDY WERNICK * 
sewlSecinbiaIi sas/ produced bï ROBERT SIMONDS JACK GIARRAPUTO ira bï TIM HERLIHY dkcteo by FRANK CORACI r\ 



FILMS 
aNÉPitx 
OOtON 
QUtflLC INC 
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adam sandier drew barrymore 

He’s gonna party... like it’s 1985 ! 



12 The McGill Daily Culture February 12, 1998 






